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H6ccq»j«[ clM^eflo 

flK-Wd 9.01.2020 

^jos - ^gifon 

3T#c* urtqDeJl PlfiiccllT y<>qK, f^. 9 vii## 2020 <jqi'fl 3 ft 5 HT q<*-qM H"R73cT 

qi:N <3nql'»i-i qxuqict 4un< 3#. q# ic-i #. 4)qi #^vi#, OiRgci HRT# *iqc-i*i:fl, 'd’tqjci^ncfl, #t Rccfl 

wrr spri# #5 ft#. m#r #f>cr ## #, mid^ldi, g# %. #f% tf#> #15, m-iuR* fcj^t *i«;uiiid 

#TR ont. HcHT fitcflcM, ##cT: JUT# 3TT# HFlf4<UlcMl4)ci f#T«T#T m uRn^tll 3###) 31T# #^cl ##rT 
cfaqstllcfl M<qT4l aflocxg c$|cf| I^Dp HT 'UK'tqcl EJT#t 3uq|wM qKuqiCl 3# 3TT%. mR^^i •uhk'Im qu<Woci w^H 

■cpwia 4w an#. F 3 T m#r gw ##R n#r 4 # 5 ® ^tsT e# on# q^FT w aren ?ifoi w ant. ^rr ni^ratt 

m# #f# 5 iwr an# HFTf 4 mc 5 ut% ^cicimn 1000 femff wm# f#r an#, m m# mm# Enjcn ### arrcnrqa' 
(#§-1 cqicK *nc#q><ui ctxiqgi4 an%. #fccw ht5#’7 d trt# mm, fstcfl-M an# qcfh u<««nftn#mmn#nmfamRi 
n^R dvjunid #tr an#, c# ht# nr#^n a^nf# ntem ## HF>mft w 4 a# arraTFr *mwd nr#n 

*iH-q[<tq>i 5T. q)oi(441 ■3i*i'«fl nt#an%. 

10 £ 12 vll## 2020 

TIT3Tf#rrfrj# - H I' WTcK ddrtf' r 4l cHUs*!# 

m nftn# f4f# n#rt4 ukuR#! arwran n ##m - nf^nTcf# f#n m arrenRjmn? mwirfld #f# 

HI-cqRejId^# cq|<cqn^<gcn fctUT# cl# arUllEiqUUIcf) 3mft#cl dXuqiCl 3T# 3TT!?. Hm# *151*1 plqiEqiq 

'tqi41«n ^l$«s(l ql'd, nt. 3Rf^5 <14, lit. yjqsdl<41, 51. qw^i-iq OTR, !ft. dl-fl, lit. RIcR^ft, lit. q<ifl 

n53, nt. ?flq>ia qgoq»<, lit. imkiwi Mlc|41, sit. f#PT<PW5f#7 5 . fqfiMi-qi ■dni^l 3n%. 

10 ft 12 vd l ^d l jl 2020 

^FctgJ l\<inU - -HH-dH* 3T. 4#^ ^Fft 

-imi^ici mnm(^yiJloitqi ^<siq5Ki-l “Ih i<dicflo dlnqd TRnRFrnTn## anu|UM-qi R(4q41q 7 T#n 

n<i>fdi4 amf#n#. 10 ^ 12 2020 #.tjt.^fe#RnFi(4^idn Gindin #*>>uiiid an^ant. 

nTU<JSifHl4 d^yiiH ^lHH|i!T>H^d f4«J#6l4 'H-HH-flu JJJ+dl ni*W RfH 5 #SiJ*dK, #. 10 RT## 

2020#5ft$uifl 1.30 gr5raT#JTR ant. 

^ HKd l cfld H I Hdd Mch l ^ l thid l ^»TFT 

W nn n^fHinwt nroncfte <snidHW 55r. m-idicflci ^racs aras 16 •H-^d f#nf#nc#Eft u*iiii4, 

*i*<j>d 3iq>iq41, 7nf#T 0iq>iq4t 5 q>i^) 4<^d 5 ?cR uqjRl-t 55T. ntcfloio qdl<41qi*<, §sloTr»iq5e» nficRRf, <Fldl #T 

nt7^T, M<*|i(H OKIURfl, #517^ OilR^dri got, TT#n 4^d f##5, fcRRrft, %ft 

eqq>is(q<l 3R<b l4eil4lo, Jltl 3114) 'ti'juif-l-q <1<^)fl |c)sJl4]o, 'd't^)d M*|'1*!I T 1 5cqi({1 

wq)Riq)iqi n f44>cqiqi ■d^nm amwRan%. mnd^f-ilq^Rdi ■nnq sfsqi, -g#^tnrnTn#tn<?ro#nan%. 

-H-^d nkdfaaitfyixill U*IVIHNI f^TFT - 

^4 U4>\nti tJTTc^ 

f#nf#Tc5mc# n«+>i(itid ?n# # nn t#nf#Tc5nrEnT %stct anc5sy wwr an#. nrn«.4 urct n^K^ni 
w #n«H f#Tn jRicRRqrr nF^rnf^ iran#cr «nd^if^<si, nnf#m w hr# arjnRTt w r#, 

ii^HFi*icnidflrt 5rag##r dgRidndi4 cMM# ## ggj, #f%n RivildHUR nn, n# #iirH#t t 

diRf* t5##3ni#d> f4$Cln anc5ey ri^uik an#, rrr n<y#nst *(4$^ *iR>dw n^d (4«df4uidiii^i 

#f%y f#FTTEnT Hl4>d f#nf#Tc5nTEnT (^qiq’OIMiqiqd, #tfrfn, eqiq><ui, #5TW, RTRguT, Rnf#r, ntn 5 q*f -1 RT 

m1w 4, #RRf#S)fO|*dM*H,RiRit#F, dldd lldvfn dMUiJId #TR an#, cdldliniul (4i!dft^ld>nii!n *id>(i)d 
neiftsjioq Central Institute of Fine Art HFTgR ct#n -ic<i'j| an^ aTcr>is41 ert ■ueRiqR mdnn^cn, f#, dicud^f-i lcn#4 
q7< u uid 4uu< an%. 


10 g 11 an## 2020 

- -HH-dilch 3T. ftraRTH 1R3 

uku(4«ji nftn#n^ccdi4 3lsli<>d<J *Fuiut “sirudi«f nftng” ! mnf##annlun #. ion 11 an## 2020 
Rtaftgn# 2.30 dMdi 31^4 iRRmniFan# dcdliid ## n^njeid <D<uqid 4 wr an%. nwci 4di-d n#r 

nt. n#5n# niEnT artnai## Rnm Floii-ni m Rit^tyfct yudicfld Hindd RnRnnf# w# #tr an%. nrni4 
#it Rinijdwi4, #R5T gsmoyn, eftnHngncft, Tfr. rj^htrthot, n. nt^n, ift. RnRini^wnf nidi hui^i ant. 

12 an## 2020 

RR^cT djf^RiAdH - -HH-dlJ* ST. tRPT a#ft 

RTR^cT q>f4«i4c>'ii4 3nq)'j|-i Rf#TR, 12 an## 2020 #ft ## RTHPJF, ##TR ^RllHqMl # *iq>ioi) 
9.00 qi«ldl qxuqid 3n^ 3n^. U<Sdld dt<J)d H 5 ld>cfl 3n# dlf^fcdd) lit. 3f#RT3T R#^ #y qixqi giTF# denied #>ITR 

aign m *i4n£lcHid lit. RTyracmr f##, ngn# rhiw gari, ifr. ## mya, lit. 4<#f?w mo#, mm# #riri % 
IFPTTcT RTR^cT #t an# f#H RTR^cT RERT HT5R mRc#. 

AIOC 2020 

10th & 11th January 2020 
Cultural Events 


5.50 pm onward » Venue - Bhat Sabhagruha 


Sr. No. 

Date 

Program 

Institute 

1 

10.01.2020 

Bharatnatyam - Rutusamhar 

Sandhya Purecha & Group, Mumbai 

2 

Do 

Dance Drama - Kavyakruti 

Abhinav Institute, Nirupama Rajendra & 
Group, Bengaluru 

3 

Do 

Amprapali Dance Drama (Hampiholi) 

Sanskrit Bhasha Pracharini Sabha & 
Swarsangam, Naqpur 

4 

11.01.2020 

Maharashtra Darshan, 

KKSU Alumni, Manjiri Vaidya & Group, 
Nagpur 

5 

Do 

Pratima Dance Drama, 

Natyadharmi, Doha 

6 

Do 

Yoga Practicals 

KKSU Students 

7 

Do 

Striyashcharitam - Sanskrit Drama 

Vibha Kshirsagar, Nagpur 

8 

Do 

Andhra Natyam 

Sattvika Penna, Hyederabad 


10th January 2020 

1 ARTHASHRINGARA 

Based on Kumbha Raja's Kalasa Karanas & Kalidasa's Rutusamhara 

'Artha', the meaning, expressed in the Kalasa Karanas & ‘Shringara’, its 
adornment by Kalidasa's Rutusamhara unite and blossom into a unique production 
called 'Arthashringara'. Arthashringara is a dance ballet based on Dr Pureccha's 
research book 'Theory & Practice of Kalasa Karanas & Sthanaka-Mandala Bheda' from 
Kumbha Raja's Nritya Ratna Kosha. The subtle and elegant movements of the 
Kalasa Karanas are woven into Kalidasa's lyrical poetry of Rutusamhara in Sanskrit. 
'Arthashringara' is Guru Dr Pureccha's pioneering effort to break the shackles between 
Shastra and Sampradaya. As an academician, she is developing an elaborate 
process of learning the Shastra (theory) and being a performer, she aims at achieving 
it through Sampradaya (practice). 

Karana, a unit of dance, is the concerted movement of the hands and feet. There 
are 108 Karanas described in Bharata's Natyashastra; but Kalasa Karanas, which are 
deshi karanas, are Kumbha Raja's unique contribution to the field of dance since they 
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have no mention in any other text, this translation is indeed path breaking. Kalasa 
Karanas, are anukaranas, i.e. imitations of movements inspired from nature. There are 
six types -- Vidyut, Khadga, Mrga, Baka, Manduka & Hamsa and each of these have 
several variations in their movements. With each Kalasa and its variation, one weaves 
a story whilst delving into the Shastra. 

'Rutusamhara', the gathering of the seasons, is a descriptive poem, attributed 
by tradition to Kalidasa. The six seasons which parade before us are 
Grishma(Summer), Varsha(The Rains), Sharad(Autumn), Hemant(Early Winter), 
Shishir(Winter) & Vasanta(Spring). This Sanskrit poetry magnificently describes the 
beauty and grandeur of the nature. It arouses those feelings which are awakened by 
the changing seasons in every pair of lovers. 

The poem opens with a description of full summer, and of its effect on man, beast and 
nature. The effect of Cupids arrows arouse varied emotions in the Nayika and these are 
evoked gracefully by Dr Sanddhya V Pureccha in each season. 

The subtle and elegant movements of the Kalasa Karanas - Dr Sanddhya V Pureccha's 
research work on Kumbha Raja's NrityaRatnaKosa are woven into Kalidasa's lyrical 
poetry of Rutusamhara. 

Credits 

Concept, Choreography & Direction - Dr. Sanddhya V Pureccha 

Performing Artists: Dr Sandhya Pureccha, Shanti Mohanty Dave, Chitra Dalvi, 
Pushkara Deochake, Mrunalini Shah, Durva Patkar, Surabhi Parkar, Damini 
Naik, Resham Gudhekar, Ushmi Doshi, Madhuja Golatkar and Shambhavi 
Labde. 

2. KAAVYAAKRUTHI" 

Visual Poetry from Classical Sanskrit Literature 

Kaavyaakruthi is a dance music visual spectacle directed by the internationally 
acclaimed dance duo Nirupama & Rajendra from Bangalore, and performed by their 
brilliant team of artists from Abhinava Dance Company, Bangalore.Kaavyaakruthi 
features beautiful themes inspired from Sanskrit literature. Poems from Kavikulaguru 
Kalidasa's Malavikagnimitra & Abhijnaana Shakunthala, Raghuvamsha that describe 
episodes of Ramayana & Mahabharatha will be presented in a highly refreshing & 
innovative manner that will not only be entertaining but also enriching. 

3 Amprapali Dance Drama -Kishor & Kishori Hampiholi 

Renowned Dancers of Nagpur Kishor and Kishori Hampiholi would perform Ballet on 
the Amrapali- the bride's life. NagarVadhu Amrapali's life journey till she accepts the 
Buddha Religion will be portrayed in the ballet. 

11 January2020 

1 Garaja Maharashtra Maza-Majiri Vaidya-Aiyyar and Group 

Ex- Student of KKSU and Nagpur's Popular Singer Manjiri Vaidya -Aiyyar would 
present Maharashtra's rich culture and traditions in musical program Garaja 
Maharashtra Maza. 

2 PRATIMA NATAKAM - Doha 

A brief description on Naatyadharmi's play at the 50th Oriental Conference to be held 
at Suresh Bhat Auditorium, Nagpur.: 

Name of Play Pratima Naatakam 

Playwright Shri. Mahakavi Bhasa 

(most celebrated earliest Mahakavi) 


Language of the Play 
Direction 

Medium of Performance 
Duration 


Sanskrit 

Shri. M.R Radhakrishnan 

Sanskrit 

60 minutes 


Special features /characteristics: 

1. The play follows the guidelines set by the great Sage Bharata Muni in his Naatya 
Shastra 

2. No elements of folklore figures in the play 

3. The slokas (gana) in the play are rendered in the traditional style of Koodiyattam 
and Chakyaarkuttu. In fact, Bhasa's plays were kept alive in Kerala through these 
traditional art forms even before Shri. Ganapati Shastri Di discovered the 
manuscripts in the early 1920's 

4. The dances (Nrtta) follow Kathakali and Mohiniyattam the traditional art forms of 
Kerala, whose precursor is Koodiyattam. 

5. Instruments (Vadya) used are from traditional temple arts of Kerala 

6 . Abhinaya (Aharya) 

largely follows the traditional temple arts style of rendition, 
largely Koodiyattam and Chakyaarkuttu, In this performance, the play is fine laced 
with the traditional arts forms of Kerala adding beauty and grace to an already 
sophisticated piece of Naatakam by Bhasa. This provides a unique opportunity for the 
audience to have a feel of the Bhasa's play as it was played in ancient times - at least 
in the southern parts of our great country Bharat. 

3 Striyashcharitam- Dr. Vibha Khsirsagar 

Popular Actress of Nagpur, play writer Dr Kshirsagar would present Sanskrit play 
Striyashcharitam. The play is written by Dr. Kashirsgar and direction is done by Shri 
Satish Thengadi. The journey of women who takes care of entire family is shown in this 
play with humorous touch. Dr. Kshirsagar who is Head of Sanskrit department in CP and 
Berar college has been awarded with lot of prizes in Maharashtra government's 
Sanskrit play writing competitions. Delhi Sanskrit academy too has honored her plays. 

4. Ku. Satvika Penna 

Satvika Penna has mastered in Andhranatyam dance form. This performer from 
Hyderabad would perform her talent here. 






0 

O 

i 

■0 

7J 

m 

w 

to 

z 

0 

H 

m 

i 

O 

* 


K) 

O 

K) 

O 


All India Oriental Conference 
























































































































































































































